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CLASSICS TO SHARE & ENJOY  IN THIS ISSUE: 

As we all journey into the New Year, ready 
for new and exciting changes, the Lytham St 
Annes Classical Association has once again 
brought to its members (and the rest of the 
public, of course) something equally new and 
exciting – a newsletter! 

Within this issue, there is a great range of 
interesting articles and an exclusive interview 
to read, as well as a trusty puzzle, because 
who doesn’t love a puzzle?  

As this is our first issue, it is only natural that 
we introduce the team behind its 
creation: 

Leon Hewitt, Designer 

 

Alex Melling, Editor 

 

 

Niamh Banner, Writer 

 

Eleanor Anderton, Writer 

Liv Sample, Writer 

 

 

All of us are Classics Ambassadors at the 
Association, something that is a wonderful 
privilege – and we are always looking for 
more budding classicists to join us! If you 
think it’s for you, head to the LSA CA website 
to find out more: www.lsaclassics.com  

Now that you know the names and the faces 
of the people behind this newsletter, on 
behalf of us all, I would like to thank you for 
taking the time to read our creation and we 
sincerely hope you enjoy it! 

Thanks, 

LSA CA Newsletter Team 

 

To respond to any of the articles in the 
newsletter or if you have any ideas on 
how we can make it better, email the 
editor at: alexmelling28@gmail.com, or 
visit www.lsaclassics.com  

 

Careers for Classicists 
Almost every Classicist is aware of the questions, “what 
can you do with a degree in Classics?”, or “how can you 
become successful studying a dead subject?” This article 
serves to answer these questions, and show that Classics 
can take you anywhere. 
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An Interview with Michael Scott 
What better way to launch a newsletter than with an 
interview with the President of the Association himself? 

Page 3 

Was Alexander the Great actually 
‘great’? 
It doesn’t take a Classicist to know who Alexander the 
Great was – but the question no one seems to ask is, did 
he really live up to his title? 
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Our First Newsletter! 
by Alex Melling 

http://www.lsaclassics.com/
mailto:alexmelling28@gmail.com
http://www.lsaclassics.com/
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At college, I am surrounded by a social group 
who immerse themselves in practical and 
highly-valued scientific or mathematical 
subjects, hence I stand out since I study 
neither. Consequently, my friends ask why I 
study Classics and what use it could possibly 
have in the developing world, which is a good 
question as most people think that Classics is 
a waste of space in the modern day: a friend 
of mine told me a student in her psychology 
class laughed when she told her of her wishes 
to study Classics and French at University; 
“Classics? Where’s that going to lead you? 
There is no point in it”. Well, in response to 
people with the same mindset, I say you 
could not be more wrong. 

Classics is not pointing at marble and judging 
how pretty it is, or merely reading a book or 
two about an angsty emperor who goes on a 
strop to Rhodes in 6 B.C.E. You throw 
yourself into a world of mythology, politics, 
scandal and artistic talent (to name a few), 
gaining access to the diverse culture 
experienced by the philosophical Ancient 
Greeks, and the Roman pioneers in 
engineering. From this, a scholar reaps the 
rewards of so much more than just 
knowledge of the Ancient World; they grasp 
a wider understanding of how the world 
works around them, and can see how the 
Classical world has influenced many of the 
buildings, literature and even cookery of 
today. In terms of practicality, employers 

value Classicists for their particular expertise 
in source analysis and research skills, as well 
as their ability to express themselves and 
work creatively, both independently and 
within a team. 

Hence, the career paths and horizons are 
immense for Classics students; whilst the 
routes for some may lie in archaeology, 
museum/archive work or teaching, some 
people are unaware of Classicists pursuing 
careers in areas such as accounting, law, 
journalism, publishing and politics. Classics is 
even valued in the I.T. industry, as well as 
civil service and media.  

In terms of skills for your CV, a degree in 
Classics or Ancient History develops your: 

 critical reasoning and analytical skills, 
including the capacity for solving 
problems and thinking creatively 

 intellectual rigour and independence, 
including the ability to conduct detailed 
research 

 ability to construct an argument and 
communicate findings in a clear and 
persuasive manner, both orally and in 
writing 

 capability to work independently and 
manage time and priorities effectively 

 ability to discuss ideas in groups, and to 
negotiate, question and summarise 

 capacity to think objectively and 
approach problems and new situations 
with an open mind 

 appreciation of the different factors that 
influence the activities of groups and 
individuals in society 

And if that doesn’t float your boat, let me 
just subtly mention how Tom Hiddleston, 
Chris Martin and J.K Rowling studied 
Classics.

  

Careers for 
Classicists 
by Niamh Banner 
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QUICKFIRE ROUND WITH MICHAEL SCOTT: 

 

Greece or Rome? 

Greece. 

Democracy or oligarchy? 

Democracy. 

Caesar or Pompey? 

Pompey. 

Athens or Sparta? 

Great one. I’m 50/50… I’ll go with Athens. 

Achilles or Hector? 

Hector. 

Caligula or Nero? 

Nero. 

Homer or Virgil? 

Homer. 

Herodotus or Thucydides? 

Herodotus! 

Sculpture or vase painting? 

That changes by the year, I’m currently into 
vase paintings. 

And finally, 300 or Gladiator? 

300, without a shadow of a doubt! 

 

With the Presidential Lecture only a couple 
of hours away, I sat in the Clifton Arms Hotel 
with the President himself, ready to find out 
more about why he has dedicated his life to 
the world of Classics. 

What made you realise that Classics was 
what you wanted to study and go into as 
a career? 

When I was at school, I hated Latin with a 
passion. But I was lucky enough to be 
introduced to Ancient Greek, and that just 
clicked in my head, and I really loved it. I kept 
Greek going, simply because I knew it didn’t 
really matter what I did at A-Level. 

But then I thought about the advantages of 
being in the UK, and its job system – you can 
do almost any degree at university, and it 
doesn’t have to reflect the job that you want 
to go onto. So I thought ‘you know what, 
instead of doing Law at university, why don’t 
I do something which I’m really enjoying, like 
Classics?’ 

I still had no plan to do Classics as a career, I 
was going to do something sensible! But 
after doing an archaeological placement in 
Rome, that was the moment for me. Being 
out there, in the landscape, on the sites, 
touching the material, learning about it, 
working in this environment, that was the 
moment I realized this was for me. The law 
office didn’t quite cut it. 

So what made you go into broadcasting 
and presenting, once you knew that 
Classics was what you wanted to do? 

When I was doing my Masters and PhD I 
went out to do a lot of school talks, and I 
really enjoyed explaining a topic to a group 
of people – you understand it better yourself 
that way. I also thought it was incredibly 
important that everyone has access to this 
knowledge, not just people studying it at 
university, and to tell people why it’s worth 
studying Classics, and what you get out of it. 

After my PhD, I made a deal with myself that 
I didn’t want to be an academic unless I could 
spend part of my time talking to the wider 
world about why I have spent my life 
studying Classics, and why it was worthwhile 
doing so. 

What do you find is the most rewarding 
part of your work? 

I mean, it’s lovely getting to travel – you get 
to go to some extraordinary locations. If you 
turn up with the BBC or with a film crew, you 
get access to things that you may not even as 
an academic researcher. So that’s an 
incredible privilege. 

But the thing I like the most is getting to a 
place and being ready to do one thing, to get 
a certain point across to the audience, but 
then you find that it’s pouring with rain. And 
the door to the bit that you thought you were 
going into is locked. And the object that you 
hoped you were going to be able to handle 
while talking is unavailable. It’s that moment 
where you have to improvise, and explain 
this idea with the tools that you have around 
you. 

There’s a really common perception that 
there are no careers for classicists, so as 
an extremely successful classicist, how 
would you respond to that? 

To say that there are no careers for 
Classicists is absolute rubbish – in the UK we 
are very lucky, because those with a Classics 
degree can go and do anything. You name 
any job field, bar medicine and the hardcore 
sciences, and you will find someone with a 
Classics degree. 

Classics is a training of the mind. If you do a 
Classics degree, you come out of it with a 
rigour of how to interrogate sources, and to 
be able to construct your own ideas and 
arguments about something, and then 
present it. These are transferrable skills that 
are sought after by any employer and so I 
utterly reject that there are no jobs for 
Classicists. 

Any advice for students who are unsure 
about studying Classics at university? 

If you have already done some Classics at 
school, then you will know in your heart if 
you enjoy the subject, and there is no better 
reason to do a subject at university than if 
you like it, because if you like something you 
will do well at it, and the crucial thing is to 
come out of university with good results. The 
subject is immaterial to an extent – what’s 
crucial is that it is something you enjoy.

An Interview with Dr Michael Scott 
 by Alex Melling 
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Across 
1. The reigning emperor of Rome during Tacitus’ 

lifetime (8) 
2. Author of SPQR and Women & Power (and an all-

round legend!) (9) 
6. A supposed antidote for all poisons, created by King 

Mithridates VI of Pontus (12) 
9. “If I were not ________, I too would wish to be 

________.” (8) 
12. Ceremonial capital of the Achaemenid Empire (10) 

13. The Greek word for ‘hospitality’ (5) 

14. Greek state (and the name of Odysseus’ beloved 

dog) (5) 

15. Greek tragedy by Euripides, upon which  

Shakespeare's play A Winter's Tale was based (8) 

 

Down 
1. A sculpture from Polykleitos, using a set of proportions 

written in his book The Canon, which would create a perfect 

man (10) 

3. The messenger who ran from Marathon to Athens, inspiring 

the marathon run (12) 

4. Persian religion (hint: incorporates dualism) (14) 

5. Forest where 3 Roman legions were slaughtered by 

Germanic forces in AD9 (9) 

7. Alexander the Great's horse (10) 

8. In his Twelve Labours, Heracles defeated the ______ lion 

(6) 

10. Spartan king who led 300 Spartans in the Battle at  

Thermopylae (8) 

11. Last emperor of the Julio-Claudians (4) 

 

Answers will be in the next issue! 

 

Classical Crossword 

Use the letters in the boxes highlighted 
in red to find the hidden word.  

For a chance to win, email this word to 
lsaclassics@gmail.com, by 20

th
 March 

2018 and one entry will be picked at 
random to win a copy of Alexander The 
Great by Robin Lane Fox worth £10.99. 

mailto:lsaclassics@gmail.com
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Everybody knows the name ‘Alexander the 
Great’ – whether it be derived from fiction, 
television, literature or education – his name 
is everywhere, alongside his countless 
military successes and numerous accounts of 
his extraordinary personality. To a casual 
reader, Alexander the Great was THE ruler of 
men, a genius of strategy and a world 
conqueror – legends say that after his victory 
at Hydaspes, he actually cried because there 
was nowhere left for him to conquer! On the 
day of his birth in 356BC, one of the seven 
ancient wonders of the world, the Temple of 
Artemis at Ephesus, was burned down, with 
some historians putting this down to 
Artemis being off celebrating Alexander’s 
birth. The tales of his triumphs are endless, 
and yet how many people know of the 
pitfalls of this self-proclaimed god? From 
chronic alcoholism to paranoia, the murder 
of his friends to religious fanaticism, 
Alexander the Great seemed to struggle to 
truly live up to his title. The Romans named 
him ‘Alexander the Great’ – who’s to say 
they were right? 

The legendary stories of Alexander’s feats 
and miracles start even as he was only a 
young boy, with the tale of Bucephalus, an 
impressive horse that had cost his father a 
fortune, yet was impossible to control. When 
Alexander was watching the trainers try to 
calm down the steed, he declared that he 
would be able to do it. The thing is, what 
nobody else had noticed was why 
Bucephalus was acting the way he was – he 
was scared of his own shadow. Therefore, 
the solution was simple for Alexander: he 
faced the horse towards the sun and then 
slowly climbed into the saddle, before 
successfully riding around on his back. It is 
stories like this that lay down a path of glory 
for this Macedonian prince. 

Arguably the greatest talent that Alexander 
the Great had to offer was his military 
expertise. He once famously said, “I am not 
afraid of an army of lions led by a sheep. I am 
afraid of an army of sheep led by a lion.” 
Unlike any other leaders of his time, 
Alexander incorporated logistics into his 
conquests, ensuring that his army could be 
fed and looked after whilst on the move. 
This, of course, would have significantly 
improved the performance of his men, who 

would have been full of energy and ready for 
battle whilst their opponents had achy feet 
and sore backs. 

Soon after his first victory at the Battle of 
Chaeronea when he was just 18, Alexander 
the Great took to the throne and took the 
advice his father gave him after his success 
with Bucephalus – “O my son, look thee out a 
kingdom equal to and worthy of thyself, for 
Macedonia is too little for thee.” Once his 
position as King was secure, Alexander 
started his campaign against Persia. 

After taking his army of 32,000 infantry 
soldiers and a cavalry of 5,100 on a 20-day 
march from Macedon, Alexander and his 
men encountered the Hellespont, a 
waterway now known as the Dardanelles. 
Meanwhile, the Persians were busy placing 
all of their cavalry along the front line on the 
bank of the river Granicus, the front line 
stretching across about 1.4 miles. As the 
Macedonians made their way across the 
Hellespont, Alexander sailed ahead to go to 
Troy, where he made sacrifices to the gods, 
before re-joining his army. After hearing that 
the Persian forces were about 50 miles away, 
he decided to march towards them along the 
shore of Hellespont with just over 18,000 of 
his best troops. 

The Persians were expecting the army to 
attack their left flank first, given that 
Alexander was on that side. To prepare, they 
moved some of their cavalry regiments to 
the far left, opposite Alexander and his 
cavalry. Alexander’s first attack wasn’t what 
they were expecting. He launched a feint 
attack on the Persians’ left side using both 
cavalry and phalanxes, making his men that 
were attacking outnumbered, but 

simultaneously causing disarray in the rest of 
the Persian forces. Clearly, Alexander had 
the attitude of cracking a few eggs to make 
an omelette. He took his chance and led his 
royal squadron along with the remaining 
phalanxes into the centre of the Persian 
army, the latter focusing most of their 
attacks on Alexander and his squadron. As 
the battle went on, the Macedonians slowly 
gained ground up the bank of the Granicus 
River, and more infantrymen joined the fight 
as Parmenion (Alexander’s second in 
command) led the left ranks into combat 
against the remaining Persian cavalry. 
Alexander’s tactics paid off, as one of the 
cavalry units fled and allowed the 
Macedonians entry into the Persian ranks. 
From here part of Alexander’s squadron 
moved to the rear of the left of the Persian 
army, and as panic levels rose among the 
Persians, they retreated, leaving only the 
Greek mercenaries. 

They were willing to surrender under certain 
conditions (which was quite cocky of them 
considering the circumstances), but of course 
Alexander was having none of it. He ordered 
his phalanx units to push them from the front 
whilst the cavalry attacked the sides and rear 
that had no protection. Only 2000 of the 
mercenaries were spared, and the rest were 
slaughtered. Alexander was sending the 
message that he would NOT cooperate with 
his enemies. 

So, the battle was over and Alexander was 
victorious. But was it all as glorious as it 
seems? The majority of the Macedonian men 
that were lost were lost in the initial feint 
attack, which shows us that Alexander was 
willing to make sacrifices if it would win him 
the battle. Of course, that is the primary 
objective in a battle, but did the men in those 
ranks even know what they were getting 
themselves into? For a fan of Homer, 
Alexander the Great sure seems a reflection 
of Odysseus when it comes to leadership. 

There is also the case of the Persians 
themselves. The fatal mistakes that they 
made lead me to wonder – was Alexander 
the Great’s victory at Granicus all just luck? In 

Was Alexander the Great actually 
‘great’? 
by Alex Melling 

 

“I am not afraid of an army 

of lions led by a sheep. I am 

afraid of an army of sheep 

led by a lion.” 
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fact, it’s very likely that the Persians could 
have beaten the Macedonians before the 
battle had even begun, if only they’d listened 
to Memnon, a high-ranking Greek mercenary 
within their service. He had suggested that 
before Alexander’s army arrived, they use 
scorched earth tactics, which involves 
burning down all of the towns and villages on 
the route of the Macedonians so that they 
had nowhere to stop for supplies or rest, as 
had been done along the Euphrates. This was 
actually a really good idea, but the rest of the 
Persians didn’t trust Memnon because he 
was Greek, and were also fairly reluctant to 
burn down their own country’s settlements. 

Going back to 336BC and the coronation of 
Alexander as King of Macedonia, it could be 
seen as the start of a new era under the reign 
of a worthy monarch. Yet only days after 
becoming the king, Alexander killed his 
father’s most recent wife, Cleopatra-
Eurydice, and her newborn baby. There are 
some who believe they were burned to death 
while others say Cleopatra was forced to 
hang herself.   In today’s society, this is an act 
that would have someone imprisoned for life 
and permanently shunned by society – so 
why do we still call this man ‘great’? I even 
feel almost blasphemous in slandering the 
name of Alexander the Great, but he was a 

murderer, even beyond the fields of battle. 

As if this wasn’t enough, some scholars place 
the blame on Alexander the Great for the 
actual assassination of Philip II of Macedon, 
his own father! Although it remains common 
knowledge among Classicists that the actual 
murderer of Philip was his bodyguard, 
Pausanias, his recent divorce with 
Alexander’s mother Olympias caused 
tensions between father and son. Plutarch 
wrote of the wedding banquet of Philip and 
his third wife, Cleopatra-Eurydice, at which 
there was a drunken brawl between father 
and son. Soon after, Alexander and Olympias 
left for Epirus. It was later, at a different 
wedding banquet, that Philip was 
assassinated by Pausanias of Oretis. I think 
it’s safe to say that ancient wedding 

banquets never really ended well! Pausanias 
was pretty angry at Philip, because he 
reprimanded him when he had asked for 
retribution against Attalus, one of Philip’s 
commanders who had called Alexander a 
bastard at the previous banquet. Therefore, 
it’s acceptable to suggest that the young 
man who had been on the receiving end of 
such a harsh insult would then proceed to 
encourage Pausanias’ actions, especially 
when we know what Alexander was capable 
of. 

In the final years of his life, the deterioration 
of his mental state went beyond alcoholism, 
into a state of depression that wasn’t aided 
by the death of his “best friend” (or lover) 
Hephaestion. Ephippus described Alexander 
as “dangerous, intolerable and melancholy-
mad.” 

So, Alexander the Great? Ultimately, it’s a 
matter of opinion. There’s no denying the 
genius of the Macedonian king from such a 
young age, and his military expertise was 
possibly the most innovative that the world 
has seen. Yet Alexander’s intellect and talent 
does not overshadow his savage brutality 
that could rival the worst of men, and his 
paranoia and alcoholism that in time led to 
his downfall. There will never be another like 
Alexander the Great, but perhaps that is for 
the best. 

 

 

 

 

 

Art of the Issue 

 

The Lament for Icarus, Herbert 
Draper 

Exhibited in the Tate Gallery in 1898, 
Draper’s painting shows the scene of Icarus’ 
death. His father was Daedalus, the inventor 
who had created the labyrinth for the 
Minotaur. After making the labyrinth for 
King Minos of Crete, Daedalus was 
imprisoned there by the king. To escape, 
Daedalus made wings for himself and his son 
so that they could fly away from their island 
prison. However, Icarus did not listen to his 
father’s warnings about flying too close to 
the sun, which caused the wax that was 
securing the feathers to melt. As a result, 
Icarus fell to his death. 

 

 
  

Find us on social media: 

Twitter: @lsaclassics 

                  @LSACA_Outreach 

Facebook: @lsaclassics 

Instagram: @lsaclassics 

                        @lsaca_outreach 

Website: www.lsaclassics.com  

Email: lsaclassics@gmail.com  

 

Ephippus described 

Alexander as “dangerous, 

intolerable and melancholy-

mad.” 

 

Found in the ancient manuscript known as 
The Alexander Romance, this is likely the 
last will of Alexander the Great, which 
reveals his burial wishes and his 
beneficiaries. 

http://www.lsaclassics.com/
mailto:lsaclassics@gmail.com
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Everyone thinks they know a fact or two 
about Marcus Tullius Cicero – words such as 
lawyer, politician and orator are often used 
to describe him. But unlike the Julio-
Claudians who have had the advantage of 
Robert Graves’ I Claudius to keep people 
aware of their illustrious lives, I’ve often 
thought that Cicero is just a little too difficult 
to imagine as a real person; he has always 
seemed like more of an academic subject for 
the dedicated Classicist armed with excellent 
Latin, than one of lasting interest to the 
general public.  

But all this has changed. In the same way as 
Hilary Mantel’s Wolf Hall and Bring up the 
Bodies have transformed my perceptions of 
Thomas Cromwell, Robert Harris’ book 
trilogy on Cicero has introduced us to a 
fascinating period of Roman history and a 
multifaceted personality: ambitious, self-
serving and boastful (even by Republican 
Rome’s standards), Cicero was also blessed 
with the ability to charm, persuade and 
entertain just about anyone with his words.  

Now, we can watch him on stage as he 
transforms from the familiar image of a 
scroll-holding marble statue into a man who 
we can actually understand – not just a 
remarkable historical figure, but also a 
keenly involved father, a henpecked 
husband, a brother and a master to a slave 
who he (mostly) treats as an equal. Robert 
Harris’ version of Cicero has been developed 
into six one hour plays by the Royal 
Shakespeare Company, and to me they are 
the pinnacle of the Rome series. The first 
three Cicero plays are combined under the 
title Imperium: Conspirator and cover the 
time from Cicero’s early successes as a 
lawyer in Rome’s courtrooms through his 

rapid promotion to consul and the Cataline 
conspiracy; the second three plays, named 
Imperium: Dictator show the decline and fall 
of Cicero and the Republic at the hands of 
Julius Caesar, Mark Antony and Octavian. I 
was fortunate enough to get tickets for both 
Conspirator and Dictator (Dictator was just 
slightly better in my opinion). 

The stage sets in the Swan Theatre are 
simple but clever – a set of stone steps 
presumably in the Forum, from which most 
of the speeches are made; a huge mosaic on 
the back wall from which a pair of eyes seem 
to follow you round; a massive spinning 
globe across which snakes and birds move 
when the augurs appear on stage. 

At the centre of the whole thing, and never 
off stage for more than a minute, Richard 
McCabe is faultless as Cicero – as befits his 
role, he is eloquence itself, and it is a 
testament to his skills as an actor that he can 
change, without any apparent effort, from 
the super confident, quick witted novus 
homo from out of town, to a broken political 
outcast, and yet remain completely 
believable. After Cataline and the executions 
he orders whilst consul, you might think 
Cicero would lose our sympathy. Not at all. 
The entire audience seems to be holding its 
breath as it watches him struggle to 
understand the vicious politics around him. 

Another exceptional performance comes 
from Joseph Kloska as Tiro, Cicero’s slave, 
voice of reason and scribe. With his man-bag 
permanently slung over his shoulder, and 
using his specially devised shorthand, he 
documents everything for posterity, whilst 

exhibiting a real affection and concern for his 
master – a Roman bromance of sorts, but 
played with sensitivity and intelligence by 
both men. In contrast, Peter de Jersey plays 
Julius Caesar as a vain, oily, ruthless alpha 
male, with a very definite eye for the ladies; 
he too is very exciting to watch. But for me, 
the real star of the show emerges after the 
Ides of March and the power vacuum created 
by Caesar’s murder. That star is Oliver 
Johnstone who plays Octavian as the most 
fearsome of teenagers. Johnstone may have 
the face of a boy band member but he never 
plays it safe.  His cold, hard charm barely 
hides his rage against anyone daring to 
patronise or underestimate him. Cicero does 
both, marking what is to be the beginning of 
the end for him. Once his diatribes against 
Mark Antony have reached the ears of his 
enemies, a date with a hair pin at the Forum 
is inevitable. 

Just like in real life politics, the plots within 
the plays are messy and complicated, and 
there are a great deal of characters to keep 
track of. Yet it all works beautifully, with not 
one weak performance from the cast, who all 
seem to be having a ball.  Furthermore, 
despite not having much time on stage, 
characters such as the inept consul-elects 
Hirtius and Pansa were brought to life, 
allowing a deepening of my understanding of 
some of the much less well-known figures 
from the late Republic. Rather 
disappointingly however, the time given to 
the female characters, such as Cicero’s wife 
Terentia, is rather too brief, though some 
might argue that this reflects the society at 
the time.   

Cicero once wrote to a friend worrying that in 
millennia to come he might be forgotten. He 
didn’t need to worry. These memorable and 
exciting adaptations of Robert Harris’ books 
are already getting incredible reviews across 
the board and I am sure that the productions 
will run on and on. And if you don’t get the 
chance to see them live, maybe Netflix will 
save the day and turn Imperium into the I 
Claudius of our time.

There’s no place like Rome: a 
review of Imperium: the Cicero 
Plays 
by Liv Sample 
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2018 Classics Competition! 
by Alex Melling 

Calling all students in Years 7-13: once again, 
the annual LSA Classical Association’s 
Classics Competition is underway! If you’re 
looking for the perfect opportunity to 
showcase your love for a particular place in 
the Ancient World, then here it is. It is free to 
enter, and you have the chance to win £100 
and a beautiful trophy made in Athens! 
What’s more, winner or not you will leave the 
competition having gained excellent research 
and public speaking skills that will be hugely 
beneficial in every field of work. This year’s 
question is, ‘Which place in the Ancient 
World do you find the most fascinating?’ 

Speaking to Harvey Phythian, winner of the 
2017 competition and fellow Ambassador, he 
told me that being a part of the speaking 
competition gave him “the great feeling of 
having dealt with some difficult concepts in a 
short space of time.” This is an excellent skill 

told me that being a part of the speaking 
competition gave him “the great feeling of 
having dealt with some difficult concepts in a 
short space of time.” This is an excellent skill 
to possess when the time comes for applying 
to university, and as Harvey said, “going for 
interviews was certainly not harmed by my 
preparation and work in the competition!” As 
a Cambridge offer-holder, I think it’s safe to 
say that he must be right! “There is so much 
scope to convey your passion for many 
aspects of the classical world around a 
question that is genuinely worth answering 
for everyone”, he went on. “Engaging in this 
kind of activity is what makes you want to do 
more of it, so it is worth entering either from 
the simple idea of gaining an entry point 

to further exploration and interest or the 
bigger goal of pushing yourself to take those 
skills into future education or work.” 

The final of the competition will be held on 
Wednesday 21st March at AKS School in 
Lytham. As though there aren’t already 
enough reasons to apply, the final will be 
judged by none other than Professor Paul 
Cartledge, patron of the competition. Not 
only this, but earlier in the day Professor 
Cartledge will be running a free workshop for 
the participants titled Democracy: Past and 
Present. 

For the full details on how to enter, visit 
www.lsaclassics.com . 

Upcoming Lectures: 
Lindsey Davis & 
Professor Joann 
Fletcher 
by Alex Melling 

Following January’s fantastic Presidential 
Lecture by Dr. Michael Scott, February sees 
renowned author Lindsey Davis invited to 
the Association. It is a massive honour to 
have Lindsey deliver a lecture, in which she 
will no doubt be telling us all about the 
wonders of her stories and her famous 
detective Falco, who has been the 
protagonist of twenty novels! 

Davis read English at the University of 
Oxford, and began writing full-time after 
leaving the civil service in 1985. After doing 
research into First Century Rome, she wrote 
her first novel involving Falco, The Silver 
Pigs, published in 1989. In the same year, 
the novel won the Authors’ Club Best First 
Novel award, and since then Davis has won 
the Crimewriters’ Association Dagger in the 
Library and Ellis Peters Historical Dagger. 

Whilst Davis remains ambiguous on 
whether or not her Falco series is really over, 
she has been focusing her time on her latest 
series, following the protagonist Flavia 
Albia, the adopted daughter of Falco. As an 
investigator in her own right, Albia’s time 

covers the shift from the reign of Vespasian 
to Domitian. 

The Association is honoured to have 
Lindsey Davis visit Lytham St Annes for the 
first time. She will be very joyfully received 
by everyone, and it will certainly be an 
enjoyable night! 

Following on from this lecture, we will be 
greeted by Professor Joann Fletcher on 
Thursday 1st March. She will be delivering a 
talk on Cleopatra, and why she is, as 
Fletcher puts it, “Alexander’s true 
successor.” As a result of Roman 
propaganda portraying her as a scheming 
seductress, Cleopatra is often demoted to 
someone that does not do justice to her 
greatness. Fletcher, all too aware of this, 
will be telling us more about what this 
Egyptian pharaoh was really like. 

 

After studying Egyptology and ancient 
history at University College London, 
Professor Joann Fletcher has undertaken 
extensive excavation work in Egypt, 
Yemen, and the UK, alongside being an 
honorary visiting professor in the 
Department of Archaeology at York 
University, and a consultant Egyptologist 
for Harrogate Museums and Arts. 

Both Lindsey Davis and Professor Joann 
Fletcher’s lectures (that rolls off the tongue 
nicely) will undoubtedly be immensely 
enjoyable for all, so we hope to see you 
there! 

http://www.lsaclassics.com/

